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The most remarkable artistic feat was the three separate productions of
Verdi’s profoundly Christian Reguienz, which paradoxically now expressed
the suffering of Jews. The conductor was one of Terezin’s most active
artists, Rafael Schichter. Our knowledge of the premiere 1943 perform-
ance comes from the recollections of one of the soloists, Karel Berman:

“Rafael Schichter sat behind a large harmonium on a small stage.
The soloists were standing on a riser in front of him, and the choir
stood on other risers behind them. Thus our largest performance—
Verdi’s Requiem—was produced. The first evening’s performance,
which took place in a small hall which had once been the meeting
room of the Town Hall, was fabulous. A mixed choir of 150 people
was on the stage. In front of them were the soloists: Marion
Podolier, Hilda Aronson-Lindt, David Griinfeld, and myself. Under
the stage were two pianos, with Gideon Klein at one and Edith
Kraus at the other, and in front of us all on a small box was Rafael
Schichter, who knew the complicated score perfectly and conduct-
ed it from memory. This production was an incomparably revolu-
tionary, pugnacious act. The Reguienz had to be staged three times,
because after each performance the majority of the choir was
deported ‘castwards’.”

Rafael Schichter did not live to see the end of the war. He died during
a death march after the evacuation of Auschwitz.’

Composers in Concentration Camps

Many significant composers passed through Terezin during the Holo-
caust: Viktor Ullmann, Hans Krasa, Pavel Haas, Karel Reiner, and Gideon
Klein. They created many remarkable pieces of music there. Viktor Ull-
mann’s chamber opera Der Kaiser von Atlantis (CD 2) has achieved inter-
national fame. This opera, which protests against the war and all tyrants
with aspirations to world conquest, was completed in Terezin in 1943.
A performance was also prepared there, but the opera was not performed
until 1975, in Amsterdam.

Other distinguished composers from the Czech lands were also sent to
concentration camps. After 700 days in Prague’s Pankric prison, one of the
last pupils of Antonin Dvordk, Rudolf Karel, who was arrested for resist-

> Karel Berman, “Erinnerungen,” in Theresienstadt (Wien: 1968), p. 256.
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[1] 12 Hans Krasa, Brundibdr [ Bumblebee ] (1938; Libretto by
Adolf Hoffmeister): Opening (Mario Klemens, Film
Symphonic Orchestra; Bohumil Kulinsky, Bambini
di Praga; 1990). Romantic Robot CD RR 1941 “Terezin:
The Music 1941-44.” (P) 1991 by Romantic Robot 2:23

[2] 14 Viktor Ullmann, Der Kaiser von Atlantis oder Die Tod-
-Verweigerung [ The Emperor of Atlantis or The Denial
of Death] (1943; Libretto by Petr Kien): no. 6 “Air of the
Drummer and Recitative” (Alexander Dréar, Orchestra
of Arbos — Gesellschaft fiir Music und Theater; Ingrid
Niedermair, Drummer; Krassimir Tassev, Death; Johan-
nes Strasser, Harlequin; January 1995). Studio Matous
CD MK 0022-2 631. (P) 1995 by Studio Matous 3:25

[3] 15 RudolfKarel, Nonet (1945): II1. Molto allegro (Arrange-
ment by Véclav Snitil; Academia Wind Quintet Prague;
members of Panocha Quartet; 22 March-6 May 1997).
Supraphon CD SU 3339-2 131. (P) 1997 by Supraphon ~ 4:34

[4] 17 Jaroslav Jezek, Jifi Voskovec, Jan Werich, David and Goliath
from Tegkd Barbora (1937) (Jaroslav Jezek, Jezek’s Swing
Band; Jifi Voskovec and Jan Werich, vocals; 9 November
1937). Ultraphon CD SU 5029-2 801 “Osvobozené diva-
dlo 5.” (P) 1995 by Supraphon 1217
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